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Of  Her Students, about Savage’s passage through discrimination and how her 
IZ\�Q[�JMQVO�ZM^Q[Q\ML�IVL�PWVWZML��¹*WZV�WV�.MJ���!��� !���;I^IOM�TMIX\�
from the Jim Crow South to public attention in the Harlem Renaissance, 
but is little known today. Now, her work (was) the focus of  an exhibition at 
\PM�6M_�AWZS�0Q[\WZQKIT�;WKQM\a��K]ZI\ML�Ja�2MٺZMMV�0IaM[�IVL�KWWZLQVI\ML�
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�Hot Wishes�: Whitman and the Erotic 
Andrew Evans

Nineteenth century poet Walt Whitman was never one to shy away 
from the senses and the sensuality in his poetry. In his quest to represent 
the fullness of  the human experience he touched on many experiences of  
physicality, from the feel of  cool grass, to the strain of  physical labor, to, least 
not among these, the thrill and terror of  sex. Many of  Whitman’s poems 
KWV\IQV�^IO]M�ZMNMZMVKM[�\W�\PM�¹JMI]\QN]T�JWLa�º�WN\MV�_Q\P�PWUWMZW\QK�
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there is no line between the physical and the spiritual in this type of  sexual 
experience. The two are a pair, linked within the line by the sequence of  
nouns. Arm, girl, breast, lover. The two lovers are woven together with their 
bodies, linking them verbally without a line break or excessive language 
between their initial mentions. The adorn’d lady is introduced in a separate 
line from her lover, with an unrelated description of  her folded hair between 
them. Rather than a link, her body is a barrier. This later couple, in contrast, 
are a unit, together in verbal brevity, leading to the absence of  lust between 
them. They embrace out of  a metaphysical desire for each other, not for the 
desire of  their bodies.

Another structural contrast is in the context surrounding this pair of  
lovers. Whereas the adorn’d lady is in her own lengthy section of  couplets, 
the couple occupy a single line in a litany of  other complementary pairs. 
Whitman also devotes lines to father and son, mother and daughter, 
[KPWTIZ�IVL�\MIKPMZ��IVL�[TI^M�IVL�UI[\MZ��)TT�WN �\PM[M�IZM�LMÅVML�Ja�\PMQZ�
relationship to each other. Thus, the girl and her lover are a pair who cannot 
be separated. There can be no daughter without a mother, no slave without 
a master. Therefore, Whitman shows here a sexual experience which cannot 
exist with only one person. This lustless, more-than-bodily love is grouped 
near the lines about family, showing a bond that is just as strong and relevant 
as one of  blood.

1V�I�VI\]ZIT�M`\MV[QWV�WN �\PQ[�KWV\ZI[\�XZM[MV\�QV�¹<PM�;TMMXMZ[�º�IVW\PMZ�
XWMU�KITTML�¹+ZW[[QVO�*ZWWSTaV�.MZZaº�LMT^M[�QV\W�MZW\QKQ[U�LM^WQL�WN �IVa�
connection whatsoever, whether real or in fantasy based upon real life. Here, 
?PQ\UIV�[XMIS[�WN �PQ[�¹T][\��PW\�_Q[PM[�CPME�LIZML�VW\�[XMISº���� ���=VTQSM�
\PM�M`XMZQMVKM[�WN �MQ\PMZ�\PM�KW]XTM�WZ�\PM�TILa��\PQ[�ÅZ[\�XMZ[WV�M`XMZQMVKM�
PI[�VW�ZMIT�XIZ\VMZ�\W�[XMIS�WN��?PQ\UIV�[XMIS[�WN �¹aW]VO�UMVº�_PW�PM�
meets on the street, men who he does not know personally, but who inspire 
in him these lustful feelings. Once again Whitman ties in the physical body 
\W�\PQ[�WVM�[QLML�[M`]IT�M`XMZQMVKM��0M�¹NMT\�\PMQZ�IZU[�WV�CPQ[E�VMKSº�IVL�
\PM�¹VMOTQOMV\�TMIVQVO�WN �\PMQZ�ÆM[P�º�J]\�ITT�QV�PQ[�UQVL��0M�UISM[�\PQ[�
KTMIZ�Ja�\PM�NIK\�\PI\�PM�¹VM^MZ�\WTL�\PMU�I�_WZLº�QV�ZMIT�TQNM��<PQ[�WVM�[QLML�
experience of  the erotic exists only for Whitman, and only in the body. 
These men inspire nothing in his spirit or mind, and he cannot even bring 
himself  to speak, to derive inspiration for words. His lust is purely physical, 
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Exploring Gender Roles Amongst 
Vampires in Bram Stoker�s Dracula

*MVRIUQV�2��.WWS[

It is evident that the gender roles throughout Dracula�IZM�_MTT�LMÅVML�
amongst both the vampires and the humans.  While Dracula and the 
female vampires are segregated by gender, they do not abide by the same 
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N]VK\QWV[��I[�,ZIK]TI�PMZM�JMKWUM[�I�T]ZQL�UW\PMZ�WٺMZQVO�VW\�I�JZMI[\�J]\�
an open and bleeding wound” (Craft 19).  Dracula is presented as a man 
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in gender roles, but the aspects of  vampires controlled by gender are not the 
same as the aspects of  humans controlled by gender.

<PM[M�LQM\IZa�OMVLMZ�KWVÅVM[�JMKWUM�KTMIZMZ�_Q\P�\PM�[M`]ITQbI\QWV�
WN �\PM�\ZIV[NMZ�WN �JWLQTa�Æ]QL[��<PZW]OPW]\�Dracula, there are no explicit 
sexual acts; instead, they are replaced with thoroughly suggestive acts that 
imply sexual penetration.  Craft suggests that one of  these sexual acts occurs 
_PMV�4]Ka�Q[�ZMKMQ^QVO�PMZ�NW]Z�JTWWL�\ZIV[N][QWV["�¹<PM[M�\ZIV[N][QWV[��
in short, are sexual (blood substitutes for semen here) and constitute, in 
6QVI�)]MZJIKP¼[�[]XMZJ�XPZI[M��»\PM�UW[\�KWV^QVKQVO�MXQ\PITIUQ]U[�QV�\PM�
novel’” (Craft 15).  This accretion of  transfusions being linked to sexual acts 
Q[�[]XXWZ\ML�QV�\PM�\M`\�_PMV�)Z\P]Z�MY]I\M[�PQ[�JTWWL�ÆW_QVO�QV\W�4]Ka�I[�
\PM�KWV[]UUI\QWV�WN �\PMQZ�UIZZQIOM"�¹)Z\P]Z�_I[�[IaQVO�\PI\�PM�NMT\�[QVKM�
then as if  they two had been really married, and that she was his wife in 
the sight of  God” (Stoker 185).  Since the transfer of  blood is equated to 
sexual acts in 
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\PM�JI\\TM�WN �\PM�;WUUM�¼º��4Q^QVO[\WV�������<PQ[�Q[�VW\�I�VMOTQOQJTM�LM\IQT"�1�
would contend that the characterization of  the landscape itself  is paramount 
\W�\PM�XTW\��I[�Q\�\M[\QÅM[�\W�\PM�WVMZW][�IVL�\I`QVO�VI\]ZM�WN �.ZWLW¼[�
\ZQJ]TI\QWV[#�¹1\�_I[�LZMIZa�IVL�_MIZQ[WUM���<PM�WVTa�OZMMV�_I[�\PM�[K]U�WN �
livid weed on the dark greasy surfaces of  the sullen waters,” (Tolkien Towers, 
��!���<PQ[�^Q^QL�QTT][\ZI\QWV�Q[�]VMY]Q^WKITTa�M^WKI\Q^M�WN �I�_IZ�\WZV�ÅMTL��
not unlike the decrepit aftermath of  a shelled Somme.

.ZWLW¼[�J]ZLMV�WN �KIZZaQVO�\PM�ZQVO�Q[�IT[W�QVKZMI[QVOTa�M^QLMV\�QV�\PQ[�
[KMVM"�¹0M�[MMUML�\PM�UW[\�_MIZa�WN �\PM�\PZMM��IVL�[TW_�\PW]OP�\PMa�_MV\��
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Lê Nguyên Phương
8P]WVO�4M��WZ�4w�6O]awV�8PŘŖVO�QV�PMZ�ÅZ[\�TIVO]IOM�WN �>QM\VIUM[M��Q[�
a sophomore English major and Asian Studies and Japanese minor. She 
enjoys interacting with people, learning about their cultures, and helping 
\PMU�QV\MOZI\M�QV\W�LQٺMZMV\�[WKQM\QM[��<P][��[PM�PWXM[�\W�_WZS�NWZ�\PM�
QV\MZVI\QWVIT�WٻKM�WN �IVa�KWUXIVQM[�WZ�IKILMUQK�QV[\Q\]\QWV[��?Q\P�\PQ[�
QLMI�QV�UQVL�IVL�PMZ�ZMILQVO�WN �=VKTM¼[�<WU�+IJQV�QV�>QM\VIUM[M�_PMV�
[PM�_I[�IJW]\����aMIZ[�WTL��[PM�LMKQLML�\W�PI^M�IV�WٻKQIT�WXXWZ\]VQ\a�
to look at this book and its social setting to learn more about the early 
movement and importance of  racial diversity, which she discusses in her 
XQMKM��¹0IZZQM\�*MMKPMZ�;\W_M�IVL�=VKTM�<WU¼[�+IJQV�º

Nolan Willett
6WTIV�?QTTM\\�ZMKMV\Ta�OZIL]I\ML�TI[\�,MKMUJMZ�_Q\P�PQ[�*�)�QV�-VOTQ[P�
(Congratulations, Nolan!). He is planning on attending Chase Law School 
\PQ[�]XKWUQVO�.ITT��6WTIV�Q[�QV\MV[MTa�XI[[QWVI\M�IJW]\�TQ\MZI\]ZM��IVL�
_ZQ\QVO�Q[�_PI\�PM�[XMVL[�UW[\�WN �PQ[�NZMM�\QUM�LWQVO��0Q[�XQMKM��¹1VÆ]MVKM[�
on The Lord of  the Rings�º�Q[�PQ[�ÅZ[\�X]JTQ[PML�_WZS�IVL��QV�\QUM��PM�_W]TL�
love to get some of  his creative works published.


